FROM THE ARCHIVES

Attention to Detail:
The Architecture of Lucian T. Hood, Jr.
By Stephen James

Philip G. Willard and Lucian T. Hood, Jr., 4511 North Roseneath, Houston (1953). Hood is credited with designing this modernist house in the
Riverside Terrace neighborhood while he was an associate in Philip Willard’s office. The current owners have installed privacy screening that
hides the spiral staircase in the glassed area to the left of the entry.
Photo courtesy of the author.

T

he University of Houston architecture program was in
its infancy in 1952 when it graduated only a handful
of students.1 Yet two of them—Kenneth E. Bentsen, FAIA
(1926 – 2013) and Lucian T. Hood, Jr. (1916 – 2001) —went
on to have extremely successful careers. Bentsen worked
exclusively for commercial and institutional clients and
produced award-winning buildings for banks, hospitals, and
universities. His best-known project was the Summit (1975),
a professional basketball arena for the city of Houston.2
Hood, however, focused mainly on residential architecture. At his peak in the 1980s, he had one of the most successful residential design practices of any Houston architect.
Although he did most of his work in Houston, clients came
from other cities in Texas and neighboring states. After he
retired, others continued his work, offering Lucian Hood
designs to those who associated his name with fine design
and high quality.
His career spanned the modernism of the 1950s to the
conservatism of the 1980s. His modernist buildings showed
his intuitive command of both composition and principles
of line, texture, and contrast, but the high quality of his
work was most apparent in his traditional-style architecture, which he brought to life through rigorous attention to
detail. He never developed a signature “Lucian Hood style,”
nor would his clients have wanted it. His houses were always
tasteful, always restrained, and always distinctive.
Hood was born in 1916 in the small town of Talpa, Texas,
but grew up in Fort Worth. His father worked in sales for
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Armour & Co. and was able to provide a comfortable life
for his family.3 Young Lucian showed artistic talent very
early and his parents saw that he took art lessons as a child.
His interest in art and architecture continued in high school
and influenced his decision to pursue a professional career.4
He attended the University of Texas from 1935 to 1937 but
left without obtaining a degree. He returned to Fort Worth
where he worked as a draftsman with architect Robert P.
Woltz, Jr. from 1937 to 1942.5 When the United States entered World War II, Hood joined the U.S. Army Air Corps,
was commissioned a lieutenant, and served as an instructor
on B-25 bombers at Brooks Field in San Antonio. At the
end of the war he married Mary Edna Allen; son Lucian III
joined them the following year.6 Hood returned to Woltz’s
office briefly from 1945 to 1946 but late in 1946 moved to
Houston where he enrolled in the architecture program at
the University of Houston.7
Hood went to work immediately with architect Philip G.
Willard, who had recently opened an office in Houston after
practicing in Fort Worth.8 While in that city, Willard had
associated with Robert Woltz on a number of architectural
projects in the late 1930s at the same time that Hood worked
as a draftsman in Woltz’s office.9 Therefore, it is likely that
Hood and Willard knew each other from their days in Fort
Worth, and it would explain why Hood began working for
Willard so quickly after he arrived in Houston.
Willard had a busy practice and did architectural design
and real estate development while promoting an innova-

tive all-masonry construction system for small houses.10
He hired some of the best students from the UH program
to help him, including Lucian Hood and Lars Bang (1921
—2008). They assumed considerable responsibility and handled much of the design duties while Willard devoted time
to his other business activities. Hood worked as a designer
and associate architect with Willard until 1953.11 Willard’s
office was prolific but is best remembered for a number
of distinctive modernist houses in the Riverside Terrace
neighborhood, many of which Hood and Bang designed.12
Among Hood’s best from this early period is the house at
4511 North Roseneath, whose rustic stone exterior belies its
extremely modern styling. Its massing is asymmetrical but
well-balanced and grounded by its strong horizontal lines.
The focal point is the two-story glass wall near the front
entry, which reveals a spiral staircase visible from the street.
Hood earned his architecture degree in 1952 but probably
learned more from his on-the-job training with Willard. His
many years of experience in the Woltz and Willard offices
set him apart from other recent graduates, and in the 19531954 school year Hood returned to his alma mater to serve
as a visiting critic and design instructor.13
By 1953 Hood left Willard to start his own practice but
within a year joined with Lars Bang to work on two office
buildings, the Times Building at 2444 Times Blvd. (1955)
and the Century Building at 2120 Travis (1956).14 Although
Hood and Bang often receive joint credit for both buildings, it appears that Hood was primarily responsible for
the Century Building.15 The partnership did not last beyond
these projects, and by 1955 Hood had returned to working

on his own.16 Press reports of the time show that he had
a varied practice, designing apartment projects large and
small, single-family residences, and small professional
offices.17
In the 1960s Hood, assisted by a few draftsmen, ran a
small architecture practice that designed houses for individuals and homebuilders, as well as apartment projects
for investment builders. A highlight of this period was the
Memorial Creole Apartments (1968) at 10220 Memorial
Drive, which featured Louisiana French Creole architecture. An outstanding design, it showed the hallmarks that
would define Hood’s later career: traditional-style architecture with authentic, often historically accurate, exterior
elevations and great attention to detail. A half century
later, the Memorial Creole is still well maintained by the
Finger Companies, the original owner, which markets it to
those seeking luxury apartments in the wooded Memorial
neighborhood. If its amenities and picturesque setting were
not persuasive enough, its website announces that it was
designed “by renowned architect, Lucian Hood.”18
In the 1970s Hood continued to design small office and
retail projects for commercial clients, but residences—
single-family detached, townhouses, and apartments—
dominated his practice. The volume of work was high for a
small architectural office, apparently a result of his growing reputation.19 He had designed large, expensive houses
since the beginning of his career, but during the 1970s
these became a much larger part of his practice. He was a
favorite architect for several home builders who produced
small numbers of high-end custom homes in the city’s most

Lucian T. Hood, Jr., Memorial Creole Apartments, 10220 Memorial Drive, Houston (1968).
Photo courtesy of the Finger Companies, Memorial Creole Apartments.
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Lucian T. Hood, Jr., 7632 Del Monte, Houston (1973). This NeoClassical townhouse was one of many that Hood designed for the
area south of Woodway Drive near Tanglewood. It is difficult to
reproduce the fine detail, but the superb architectural rendering
showcases his talents as an artist.
All architectural drawings courtesy of the Lucian T. Hood Architectural Papers,
Special Collections, University of Houston Libraries.

exclusive neighborhoods.20 His designs fill the blocks of the
desirable northern edge of Tanglewood, between Woodway
Drive and Buffalo Bayou. Others are found in River Oaks
and the Memorial Villages where he created opulent mansions for Houston’s rich and famous.
In the 1980s, a time of economic recession in Texas, Hood
began to design smaller houses for mass-market builders.
These houses were more modest than his usual products,
but they incorporated the same tall rooflines and period
detailing used on his larger houses. He instilled a sense
of elegance and dignity not often found in houses for the
middle class. By the end of the decade, as the economy
improved, he returned to more expensive houses, but large
home building companies remained important clients.
Hood seemed equally comfortable designing in both
modern and traditional styles. With the current interest in
mid-century modern architecture, he is often celebrated
for his modernist buildings of the 1950s. Yet, even in that
decade—the peak of popularity for modernist residential
architecture—he designed many houses in traditional
styles.21 In the 1970s his “Transitional” designs blended the
two aesthetics. They were formally abstract but elegant,
with pronounced, hooded door and window openings
crowned by shallow segmental arches. His traditional-style
residences ranged from eclectic to historically accurate. For
the former, he showed creativity and skill in assembling the
elements of a traditional style in a way that was new but
consistent with convention. When the Reagan era of the
1980s ushered in a vogue for red-brick Georgian Revival
style houses, Hood distinguished his designs by stressing
authenticity in their detailing.
The attention to detail required by traditional architecture came easily to Hood, probably because of his talent as
an artist. Many years of sketching had taught him to look

Lucian T. Hood, Jr., 302 Fall River Court, Houston (1976). This sprawling ranch-style house in the Memorial neighborhood for Marvy Finger
was an increasingly rare contemporary design in a decade when Hood’s clients were beginning to demand more traditional styles.
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Lucian T. Hood, Jr., 713 Tanglewood Blvd., Houston (1976). Hood’s French-influenced “Transitional” style houses blended modern and
traditional aesthetics. They were formally abstract but elegant with their pronounced, hooded door and window openings crowned by shallow
segmental arches. The over-scaled lanterns were a Hood trademark.

closely at the details in a scene, and it probably gave him
an appreciation for the picturesque qualities inherent in
traditional architecture. We see this in his working drawings
prepared for construction. They are remarkable not only for
their meticulous drafting but also for the fine architectural
renderings that became Hood’s trademark. In most of them,
he took the time to render the standard front elevation view
of the building in pencil with shade and shadow. The best
are works of art; he gave each a three-dimensional quality
with his deft use of the pencil lead to approximate the texture of brick walls and wood shingles, the grain in a piece of
wood, and the highlights in a pane of glass.
By the time Hood retired in 1992, he was so well known
that builder William Carl bought Hood’s practice and for a
decade and a half offered variations of Hood’s many designs
under the name Lucian Hood, Inc. In 2007 Carl closed the
office and donated all of the drawings and records to the
University of Houston Libraries.22 With over 900 projects,

Hood’s is the largest of the library’s architectural collections. It also has proved to be the most popular, receiving
frequent reproduction requests from patrons who own a
house designed by Lucian Hood. As large as it is, the collection is not complete, missing many projects from the early
years that apparently were lost or destroyed.23 Drawings for
some of Hood’s projects have been scanned for the Digital
Library (http://digital.lib.uh.edu/collection/hood), which
makes important holdings of the UH libraries accessible
online. In 2013, the library also acquired the drawings and
papers of Hood’s classmate, Kenneth Bentsen, as a way to
preserve the legacy of the small but talented class of 1952.
Stephen James is Curator, Architecture & Planning Collections,
University of Houston Libraries, Special Collections Department,
and holds a Ph.D. in Architectural History from the University of
Virginia. He is grateful for the assistance of Lucian Hood III and
Ben Hill in the preparation of this article.

Lucian T. Hood, Jr., 4307 Churchill Downs Drive, Austin (1983). Hood interpreted Texas regionalist precedents for this Hill-Country
commission but executed the house in a buff-colored brick rather than native limestone. The design was specific to its site and departed from
the Georgian Revival and French Country styles that characterized most of Hood’s houses in the Houston area during the 1980s.
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